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New Hollywood campus welcomes spring students

The Sunset Boulevard building was designed by architect Thom Mayne.  
Ryan Catalani / Beacon Staff

LOS ANGELES — In the late 1980s, when 
Emerson College still had its campus in Back 
Bay, a professor took a group of visual and 
media arts students to the West Coast to ex-
plore the entertainment industry in the Los 
Angeles area. This initiative soon turned into 
the semester-long, internship-oriented Los 
Angeles Program. Now, 26 years later, Em-
erson finally has its own distinctive building 
at 5960 W. Sunset Blvd. with state-of-the-art 
technology and an eye-catching design.

On Jan. 12 and 13, 124 students enrolled 
in the program began to settle into their new 
home in Hollywood. 

Classrooms, the distance learning room 

Emerson students pursuing artistic or 
academic endeavors can often hit a wall: 
Finding money to finance passion projects 
is difficult, especially when student loans 
or financial aid dollars are only allocated 
for tuition payments. Enter the Emerson 
Enhancement Fund, a new trust subsidized 
by a $2 million donation made in July to the 
college’s financial aid department, the larg-
est gift in the department’s history.   

Announced by President M. Lee Pelton 
in a Dec. 19 email to students, the Emer-
son Enhancement Fund was created at the 
behest of its donors, Emerson trustee Leo 
Hindery and his wife Patti Wheeler Hin-
dery, the parents of an Emerson student. 
The fund will provide financial aid awards 
for graduate and undergraduate students 
looking to finance projects or activities to 
supplement their educational experience.

Fund to aid students' 
extracurricular projects 

"I definitely 
think this 
will help me 
enhance my 
Emerson 
experience."
—Nina 
Tomayko, 
sophomore

"Why build 
another 
rectangu-
lar campus 
building?"
—Founding 
Director 
Kevin Bright

Laura Gomez, Beacon Staff

The Office for Civil Rights is investigating Sarah Tedesco’s and Jillian Doherty’s 
complaints made against the college. • Portrait by Evan Walsh / Beacon Staff

(a video conferencing and classroom space), 
and the office of Kevin Bright, founding di-
rector of the Los Angeles Center, overlook 
Sunset Boulevard through floor-to-ceiling 
glass windows. 

“Why build another rectangular campus 
building?, said Bright. “We need to make a 
statement here — that’s important. And I 
think this building definitely makes a state-
ment.”

Designed by acclaimed architect Thom 
Mayne, the campus building’s futuristic exte-
rior stands out with a pattern of curves and 
textures. On both move-in days, gold and 
purple balloons decorated the stairs leading 
into the main entrance of the 10-story cam-
pus structure.

The fifth floor terrace of the new Los Angeles Center features outdoor seating. 
Ryan Catalani / Beacon Staff

cob Gordon, a senior visual and media arts 
major who moved in on Jan. 12. “I’ve never 
seen anything like it. This is amazing.”

The college previously rented space for 
students to live in Oakwood Toluca Hills, 
an apartment complex in Burbank. A few 
miles away, another leased location held the 
program’s administrative offices and class-
rooms. 

In 2008, Emerson acquired the property 
in the heart of Hollywood for $12 million, 
intending to make it the future home of 
the program. An $85 million project trans-
formed the former parking lot into an ed-
ucational community in 24 months. Yet 
construction crews still meander through 

Emerson College is facing an inves-
tigation by the U.S. Department of Edu-
cation’s Office for Civil Rights regarding 
complaints filed by three students that 
allege the college mishandled their reports 
of sexual assault.

 Sarah Tedesco, Jillian Doherty, and 
Sarita Nadkarni said they submitted com-
plaints to the federal agency in October 
2013. Jim Bradshaw, spokesman for the 
U.S. Department of Education, confirmed 
to the Beacon in October the Office for 
Civil Rights was processing three com-
plaints involving Emerson College. In 
a January statement, Bradshaw told the 
Beacon the three complaints have been 
consolidated into one.

“The complaint addresses Title IX is-
sues and is currently under investigation,” 
he wrote. Title IX is a federal law that pro-

Dormitories are set up in suite-style 
apartments, with a shared bathroom and 
shower, from the fifth through the 10th 
floor. Floors two through four house admin-
istration offices, two dressing rooms with 
makeup counters and mirrors, performance 
studios, five media-equipped classrooms, a 
fitness center, a film screening room, an ed-
iting, an audio, and a computer lab, and an 
audio post-production mixing suite. 

The Hollywood sign, the skyline of down-
town LA, and — on a clear day — the Pacific 
Ocean can all be viewed from the fifth floor 
terrace. Outdoor seating, three barbecue 
grills, and a fire pit are also popular features 
among students. 

“I think [the building] is crazy,” said Ja-

See Title IX, page 2
See Fund, page 2

See Fund, page 2

hibits discrimination on the basis of sex in 
all educational programs or activities that 
receive federal financial assistance.

On Dec. 23, the Office for Civil Rights 
mailed a letter to each complainant notify-
ing her of the open investigation. 

The letter, obtained by the Beacon, ex-
plains the Office for Civil Rights (OCR) 
will investigate whether the college had 
adopted procedures to promptly resolve 
allegations of sexual assault, and whether 
Emerson swiftly and fairly responded to 

information that the complainants and 
other students had been subjected to sex-
ual harassment and sexual violence.

The OCR will conduct interviews with 
Tedesco, Doherty, Nadkarni, and college 
staff and review documents submitted by 
them, and may visit the college. Investiga-
tors will then determine if there is sufficient 
evidence showing that Emerson failed to 
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Title IX policies under scrutiny ELA gets permanent 
home on Sunset Blvd

The outcome of the investigation will be 
announced in a Letter of Findings, which is 
subject to appeal. If the college is found to 
have violated Title IX provisions, the OCR 
will negotiate a resolution agreement. 

“The terms of the resolution agreement, 
if fully performed, will remedy the identified 
violation(s) in compliance with applicable 
civil rights laws,” reads the OCR’s website 
page on handling complaints. Failure to ne-
gotiate a resolution agreement can result in 
suspension and denial of federal financial 
assistance to the academic institution and 
referral of the case to the Department of 
Justice.

Andrew Tiedemann, vice president for 
communications and marketing, confirmed 
Emerson has received an official notification 
about the investigation.  

“We look forward to cooperating with 
the Office for Civil Rights in pursuit of best 
practices,” he wrote in a statement to the 
Beacon.

Tedesco said she was raped by one Emer-
son student and one Massachusetts Institute 
of Technology student at a Cambridge party 

in October 2012. She said she reported the 
rape to campus and city authorities, but was 
dissuaded by college staff against pursuing 
an investigation with the police. She said the 
college failed to take any action regarding 
her reports of ongoing threats by the alleged 
perpetrator, who she said later attacked her a 
second time on campus.

Doherty, a junior writing, literature, and 
publishing major, said she was raped in a 
campus dormitory by an Emerson student 
in the spring of 2012. A year later, she re-
ported the assault to the college, which be-
gan an investigation that she says was poorly 
handled. 

In January, Doherty told the Beacon she 
plans to share conversations and emails that 
“were insensitive and poorly communicat-
ed.”

Nadkarni, a junior visual and media arts 
major, said she was assaulted in her Piano 
Row dormitory in March 2013. After the al-
leged attack, she said the college didn’t pro-
vide the academic help she required during 
what she described as a stressful, emotional 
time. 

“In addition to evidence that was used in 
my hearings, which clearly shows that my 
investigator was not qualified for the posi-

tion he was given,” she said. “I hope the col-
lege will track back where the mistakes were 
made and who made those mistakes.”

Tedesco said in a recent interview with 
the Beacon she has emails and other corre-
spondence with school officials to share with 
the investigators to support her claims that 
Emerson was in violation of Title IX while 
dealing with her case.

“The three of us are really happy about 
this because we think it’s really important 
for an outside organization to look into this,” 
she said. 

In November, the college hired an exter-
nal firm to assess if its policies are in com-
pliance with Title IX. At the same time, 
a team of students, staff, and faculty will 
complete an internal review of policies, fo-
cusing on education and prevention. Em-
erson plans to also appoint a sexual assault 
survivor advocate by the end of this month. 

Editor-in-Chief Evan Sporer contributed to 
this report.  

must demonstrate financial need through 
the annual financial aid application process 
to be eligible to receive the awards, worth 
$250 to $4,000. Recipients are required to 
submit a report within 30 days of the com-
pletion of their projects to ensure that the 
money was used in accordance with the pro-
posal, according to a statement from Ruth-
anne Madsen, associate vice president for 
enrollment and student financial services, 
who sits on the fund’s grant committee.

The possibility of money from the Emer-
son Enhancement Fund opens co-curricular 
options for students that otherwise might 
have been unavailable. 

“I definitely think this will help me 
enhance my Emerson experience,” said 
sophomore communication studies major 
Nina Tomayko. “I’ve been wanting to study 
abroad through Berklee or a separate pro-
gram for quite some time, and this money 
could definitely help me.”

Pelton’s email announcement clarifies 
what types of projects meet the fund’s quali-
fications for application. Unpaid internships, 
study abroad travel expenses, film projects, 
educational research, and conference travel 
expenses all qualify as “educational enrich-
ment opportunities” that would warrant 
student applications to the fund’s grant com-
mittee.

Freshman journalism major Hunter Reis 
said the enhancement fund presents a great 
opportunity that he is eager to take advan-
tage of.

“I might be looking for funding for some-
thing in the near future, like a student film or 
something for my journalism class,” he said.

Composed of five Emerson administra-
tors from various departments, the grant 
committee will review and select qualified 
student applications after the Office of Fi-
nancial Aid has verified monetary need. 
The offices of human relations, financial ser-
vices, enrollment, and alumni affairs all have 
representatives on the enhancement fund’s 
committee.

Jeffrey Schoenherr, vice president for 
development and alumni relations and a 
member of the grant committee, said he has 
a longstanding personal friendship with the 
Hindery family.

“[Our donors] wanted to make sure that 
the students, once they got here, had some 
resources to seek opportunities outside of 
the classroom and be able to pay for them,” 
said Schoenherr.

Many of the members of the grant com-
mittee also helped to determine the best way 
to disseminate the Hindery family’s gift to 
the college. Schoenherr said Pelton person-
ally asked each committee member to serve, 
and they all remained active in developing 
the fund’s application process.

through the building, installing monitors 
and working on the finishing touches. 

Aaron Ragan works in Thom Mayne’s 
firm Morphosis and as project architect has 
been devoted to overseeing, for the past two 
years, the construction of the project. 

Ragan said a visit to a Warner Brothers 
sound stage inspired the Morphosis design 
team.  

“Emerson expressed the idea too, where 
the whole building would be a film set,” said 
Ragan. “This outer cube became like a sound 
stage—it kind of framed out the space with 
certain functions built into it.”

The Grand Staircase, an amphitheater-like 
outdoor space intended for film screenings, 
connects the fourth academic and the fifth 
residential floors and overlooks the street. 

Patrick Smith, director of development 
and alumni relations, was enthusiastic about 
welcoming students and parents into the 
area where the residential, administrative, 
and academic components of the building 
meet into a spacious terrace. 

Smith said the Southern California region 
has a network of about 4,000 alumni — a 
posse of the larger group nicknamed The 
Emerson Mafia. 

“The flag has been planted in Hollywood,” 
said Smith about the Emerson structure, 
which rises above palm trees, establishing 
itself among the West Hollywood landscape. 
While the building is primarily for those en-
rolled in the LA Program, Smith said it will 
also be a hub for alumni.  

Jim Lane, executive director of the Los 
Angeles Center, said visual and media arts 
students have traditionally made up most of 
the LA program. In his 13 years as director, 
though, Lane said he has seen an increased 
interest from students of other concentra-
tions.

Out of the 124 seniors who are part of the 
program this spring, 88 are visual and media 
arts majors; 18 are marketing communica-
tion majors; 10 are majoring in performing 
arts; five are journalism majors; two are writ-
ing, literature, and publishing majors; and 
one student is majoring in communication 
studies.

Bright has a vision of a more inclusive 
program, in which Emerson students can 
take classes at the Center without the current 
internship requirement.

The building is expected to gain Lead-
ership in Energy & Environmental Design 
Gold accreditation, said Jay Phillips, associ-
ate vice president for facilities and campus 
services. As part of that standard’s require-
ments, smoking is not allowed inside or 
within 25 feet of the Center. 

Emerson Police Chief Robert Smith 
said that the smoking policy will be strictly 
enforced. Because violating the policy can 
cause disciplinary action, he said he expects 
many students, many of whom are in their 
last semester of college, will be dissuaded 
from lighting up.

Smith said the Center has five panic 
alarms and 28 closed-circuit television cam-
eras, five of which are located in elevators. He 
said the decision to install surveillance inside 
the elevators stemmed from desire to prevent 
the discriminatory graffiti that has surfaced 
in the Boston campus elevators. 

While Emerson College Police Depart-
ment officers are not present at this satellite 
location, Emerson has hired Universal Pro-
tection, a security company similar to Secu-
ritas, which provides guards at the college’s 
Boston campus.

Chris DeAndo, director of security, said 
three officers are always on duty — one ac-
cess control person at the front desk, one pa-
trolling the exterior and common areas, and 
one supervisor. 

From past crime reports and conversa-
tions with the Los Angeles Police Depart-
ment, Smith said he has learned the neigh-
borhood surrounding the Center is very 
similar, in terms of security, to the East Coast 
campus. 

“If students feel safe in the Boston cam-
pus,” he said, “they will feel safe here.”

The deadline for applications for en-
hancement fund money this semester is Feb. 
14, and Madsen said she expects final deci-
sions to be made by Feb. 28. The application 
form, available on the enhancement fund’s 
online page, asks three questions about the 
specifics of the “enrichment opportunity,” 
its importance to the applicant, and how it 
would positively impact the student’s time at 
Emerson. Students must also submit a bud-
get form listing all anticipated costs.

The application to the fund also requires 
a statement of support from a faculty mem-
ber or administrator from the college. Ac-
cording to Madsen, this statement can be 
provided by a professor or administrator 
familiar with both the student and the proj-
ect, who believes it will enhance a student’s 
educational experience. 

Sophomore performing arts major Evan 
Vihlen said he recalled skimming a few de-
scriptions of the fund online and in emails, 
but wasn’t certain students are aware of the 
opportunity.

“I hope Emerson students will take ad-
vantage of it, because it seems like a great 
opportunity to get free money, for lack of a 
better word,” said Vihlen, “but I don’t know 
if they will because I don’t know how well it’s 
being advertised.”

LOS ANGELES — Outdoor seating, 
organic food options, and staff who serve 
and bus tables do not come to mind when 
Emerson students think of a campus dining 
experience. But these are all true and nota-
ble attributes of the new Emerson Kitchen 
–– the Board Bucks-friendly restaurant-cafe 
in the Los Angeles Center.

Located on the street level of 5960 W. 
Sunset Blvd., Emerson Kitchen is a com-
bined and enhanced version of the Little 
Building’s C-Store, Emerson’s Cafe, and the 
Paramount Cafe. Food is made to order, 
coffee and tea drinks are brewed in front of 
patrons, and a mix of organic canned goods 
and ramen noodles are available––all in one 
place.

“I like how it’s organic,” said Jessica Afon-
so, a senior marketing communication ma-
jor. Afonso is one of the 124 students who 
recently moved into the West Coast campus. 
“I’m very grateful about the healthier food 
options.”

Students place their orders by selecting 
meals from touch-screen monitors located 
inside the space, then pay at an adjacent 
counter. They then sit down and wait for 

their macaroni and cheese or ahi tuna to be 
served at their table. 

“I love it,” said Jacob Gordon, a senior 
visual and media arts major who said he is 
on a dairy-free, gluten-free diet. He said the 
kitchen staff has been receptive to his nutri-
tional needs. 

“I met with both of the chefs to accom-
modate my diet,” he said.  

Items on the menu include spinach and 
artichoke dip, a vegetable risotto plate, cae-
sar salad, a chicken pesto BLT sandwich, a 
bacon bleu cheeseburger, chile con carne, 
and pork carnitas flatbread pizza. 

As part of their meal plan, students have 
$1,800 Board Bucks to spend in the sole din-
ing location of the Los Angeles campus, a 
value to roughly equivalent what meal plans 
afford students in Boston. 

Jay Phillips, associate vice president for 
facilities and campus services, negotiated the 
Los Angeles contract with Sodexo, the com-
pany that has been the food service provider 
for the Boston campus since August. He said 
so far the new site has been well received. 

“[Emerson Kitchen] has a unique of-
fering,” said Phillips. “We are not trying to 

compete with the restaurants next door, but 
the primary meals will be taken here and 
[students] can choose to go elsewhere.” 

Within Emerson Kitchen, there is a 
version of Sodexo’s coffeehouse concept, 
Jazzman’s Cafe, where fair-trade coffee is 
served and pastries are baked daily from 
scratch, according to Richard Dietz, opera-
tions director for Emerson Kitchen.

Dietz said the dining space can seat about 
84 people in its indoor and outdoor areas. 

Sodexo’s food-on-demand app— or FöD 
— allows students in Los Angeles to place 
their food orders at least 15 minutes in ad-
vance. With the app, users can select from 
the same menu located inside the restaurant, 
schedule a pick-up time, and take their meal 
to go.

Phillips said feedback will be an import-
ant aspect of keeping the primary dining fa-
cility of the Hollywood campus in line with 
students’ needs. He said he will also discuss 
with Sodexo the possibility of implementing 
the to-go app feature in Boston.

Continued from Feds page 1
Continued from Hollywood campus page 1

Applications for grant due in February 
Continued from Fund page 1

Emerson Kitchen: An LA dining experience
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"The flag 
has been 
planted 
in Holly-
wood."
—Patrick 
Smith, 
director of 
develop-
ment and 
alumni 
relations
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Emerson’s new campus in West Holly-
wood is, by any measure, stunning. De-
veloped by world-class architect Thom 
Mayne and his firm Morphosis, the struc-
ture towers above Sunset Boulevard, its 
thousands of aluminum panels glistening 
in the near-omnipresent sun. And from 
the fifth floor terrace, students relaxing in 
the open-air sundeck have vistas of both 
the Pacific Ocean and the iconic Holly-
wood sign.

But a quick glance past the guard rails 
or a short walk down the block reveals the 
building’s—and its inhabitants’—decid-
ed privilege. This glitzy high-rise is sur-
rounded not by high-end shops, but small, 
family-owned businesses; not by glamor-
ous apartments but by small middle-class 
houses. The socioeconomic disparity is 
marked.

It would be easy for Emerson students 
to live completely within the center’s shel-
ter. Instead of going to the Latino grocery 
store across the street, with its fruit spread 
across multicolored bins and products 
with unfamiliar Spanish names, residents 
can simply go downstairs to the Emerson 
Kitchen, with its brightly-labeled cans of 
organic goods and tightly-sealed bags of 
gluten-free snacks. Instead of walking past 
the neighbors, students can hop in their 
cars—parked in the three-floor subterra-
nean garage—and speed to their intern-
ships.

Calling attention to this is not meant 
to make students feel guilty for having ac-
cess to this exceptional opportunity. It is 
merely meant to prevent the formation of 
a privileged bubble. Though students on 
the LA campus are encouraged to indulge 
in the luxuries afforded to them, it is an 
intrinsic part of their enrichment as stu-
dents and humans to become aware of the 
world around them.

It will take a conscious effort for those 
on the campus to break outside their com-
fort zones and explore the less polished 
areas of Hollywood. Creating poignant 
films or the next great novel, after all, does 
take a bit of exploration outside of their 
bounds. With discretion, students should 
tear themselves away from the warmth of 
the campus firepit and the glam of floor-
to-ceiling glass windows. While our new 
architectural feat is impressive, being en-
lightened by the effects of gentrification 
and housing discrimination can be too.

The responsibility of acknowledging 
these things is not solely that of the stu-
dents. Administrators should do their best 
to use the new facility as a springboard for 
discussions about diversity, inclusion, and 
privilege. They should also make use of the 
campus’s close proximity to lower-income 
communities as a means of enhancing 
students’ artistic perspectives. Mentors are 
not exempt from ensuring that students in 
LA do not develop in isolation, or with a 

limited scope. Just as the Boston campus 
helped to revitalize the former “combat 
zone” surrounding the Common, the Hol-
lywood campus has the opportunity to re-
invigorate its neighborhood—but only if 
its residents are willing to engage.

Attending the much-discussed LA 
program is still something to be excited 
about—but it is important to be aware 
that not everyone in Hollywood calls 
their home a humble abode out of endear-
ment. The city is rife with racial tension 
and deepening economic divides. It also 
happens to be plagued by many people 
that find it easy to gaze behind rose col-
ored glasses, living blind to the inequality 
around them. Students that remember to 
cast aside these lenses will benefit from 
something even greater than the Holly-
wood of movies. They will benefit from 
the Hollywood of reality. 

It will take 
a conscious 
effort for 
those on 
the campus 
to break 
outside their 
comfort 
zone and 
explore the 
less polished 
areas of 
Hollywood
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There’s an aphorism that says it is a 
bad omen to talk about politics, religion 
and sex. These are the three conversa-
tion topics that make the lunch table 
fall silent and dinner parties tense. So 
to avoid the awkward confrontations or 
demise of social gatherings, we try to 
keep small talk light and (let’s be frank) 
vapid. Except in the back of our minds 
we continue to grumble about these 
same taboo topics. Social norms tell us 
that it’s best not to push the boundaries 
too much in conversation. But unless we 
begin to talk about subjects that are la-
beled off-limits, we may never quit our 
griping. 

Societal expectations can be benefi-
cial in that they serve as a means of gov-
erning people’s behavior. They operate 
as a sort of checks and balances system, 
drawing a line between what is prohibit-
ed and what is acceptable. However, the 
power these guidelines have when they 
are viewed as sedentary fixtures can be 
dangerous. When people do not view 
norms as things that are ephemeral and 
that can be adapted with the changing 
times, then they leave no room for social 
progress. Until some of us break away 
from the standard, things will remain at 
a stand still. 

I realize it may never be ordinary for 

Breaking bad social norms

Queen B is not an academic, 
she is an entertainer. 

 t_vermontdavis@emerson.edu

Child’s “Cater 2 U,” with the classic lines, 
“I’ll keep it tight, I’ll keep my figure 
right, baby I’m here to serve you.” On the 
other hand, it is unreasonable to believe 

people can’t grow 
and change.

Mrs. Carter is, 
in many ways, an 
incredibly fem-
inist figure. She 
has prestigious 
agency: She owns 
and runs her own 
company and is 
evidently com-
pletely in control 
of her own sexu-
ality, though there 
are many who 
believe dancing 
provocatively or 

being almost completely   naked is inher-
ently anti-feminist. But to expect a pop 
star, male or female, not to capitalize on 
their sex appeal is illogical. Beyoncé has 
been successful partly because she is, as 
complicit in her own commodification—
she is her own product.

Unfortunately, for a woman to com-
modify herself is to make a statement 
about the commodification of women. 

It’s no secret that fame often brings 
about unwanted side effects, one of 
which is being a cultural spokesperson, 
regardless of your aptness. When you do 
something, it becomes a statement.

It is a common feminist intuition to 
think that when Beyoncé says “I really 
love my husband,” she is unexpectedly 
condoning the dominance of heteronor-
mative relationships, while concurrent-
ly perpetuating the oppression of the 
black female as a household entity or a 
possession. Yet the idea that she’s sim-
ply expressing her love for her husband 
sans cultural undertones is possible, and 
let’s be honest, much more likely. The 
problem lies in the fact that Mrs. Carter 
can’t say she is a feminist without every 
arguably non-feminist thing she has ever 
done being thrown in her face. 

Being an icon and a feminist isn’t 
the same as being a feminist icon—nor 
should it be.

As an African-American female who 
often struggles to find representation in 
the feminist movement, I was thrilled to 
hear Chimamanda Ngozi Adiche’s inspir-
ing TED talk We Should All Be Feminists 
in Beyonce’s “***Flawless” song on her 
latest album. I was thrilled that a beau-
tiful African-American woman, who 

God save the feminist queen

Does Beyonce’s pop star persona prevent her from being a credible feminist? • Photo by Thomas Mendoza / Beacon Staff
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Listening to a political 
opinion completely differ-
ent from your own can only 
widen perspective

seems to be almost universally adored, 
was embracing the feminist label. But 
perhaps I was most excited by the idea 
that people who would not otherwise 
come across fem-
inism in any form 
would be exposed 
to Adiche’s ideas.

But my ex-
citement quickly 
turned into dis-
content when nu-
merous debates 
imploded within 
the feminist com-
munity in regards 
to Beyoncé, and 
whether or not she 
is really a feminist.

On one hand, 
it is irrational to 
presuppose that every pronouncement a 
woman makes is feminist purely because 
a woman made it. Beyoncé has made 
many suspicious decisions, perhaps most 
perplexing to me being Jay-Z’s infamous 
line in Drunk In Love: “eat the cake, Anna 
Mae, said ‘Eat the cake, Anna Mae!’”, —a 
reference to the notably abusive rela-
tionship between Ike and Tina Turner. 
Another questionable song is Destiny’s 

It has been proven, time and time again, 
that valuing the female body in that way 
promptly results in objectification. Yet, 
when people complain about what Be-
yoncé is doing, they are actually lament-
ing the fact that we all can’t express our 
sexuality without slipping into exploita-
tion. It isn’t Beyoncé herself, but rather 
what she is implicitly accepting by con-
tinuing being a beautiful woman under 
the gawk of a patriarchal public.

Queen B is not an academic, she is 
an entertainer. Just as it is crazy to view 
her album as the answer to all things 
feminist, it is crazy to expect a complex 
person who is not a feminist scholar to 
present cogent views about it in a pop 
song. We cannot expect her to answer 
the questions no one has answered yet, 
especially not within the realm of enter-
tainment. But with that said, it only does 
a disservice to women—especially black 
women whose voices in the feminists 
movement are spare—to deem Beyoncé 
opinions invalid or lacking in some sort 
of credence. Perhaps the least feminist 
thing one can do is silence a woman’s 
opinion.

a donkey and an elephant to become the 
best of friends in the animal kingdom of 
politics. But under the current condi-
tion of silence, members of both parties 
might not even know why they dislike 
each other. The multitude of opinions 
within a political party cannot be whol-
ly represented by a debate that focuses 
on only a few sen-
sational issues. If 
we avoid having 
in-depth conver-
sations about our 
stance on politics 
and the reasons 
why that position 
was taken, then we 
avoid insight. The 
Today Show ran a feature in November 
about social gathering etiquette saying 
that these occasions are for “building re-
lationships, getting to know people bet-
ter” and “this isn’t a time to be divisive.” 
But in actuality, the understanding that 
grows out of breaching these subjects 
could do more to build relationships 
than silence does. Listening to a political 
opinion completely different from your 
own can only widen perspective and 
even assist in the enhancement of your 
own argument. 

This especially holds true for con-

versations about religion. Through our 
spiritual relationships comes bonding, 
support and connection, most frequent-
ly with family. For this reason, faith feels 
so intimate to us that candid discussion 
about its intricacies creates great dis-
comfort. However, shying from discus-
sion only perpetuates ignorant notions 

about beliefs that 
are unlike our 
own. This igno-
rance is what fuels 
harassment and 
religious violence. 
It is natural to fear 
what we do not 
understand, but it 
is also unfortunate 

that we are so willing to misunderstand 
something that could be so eye-open-
ing. It would benefit us to live in the 
religious space New York Times op-ed 
contributor Eric Weiner imagines. One 
that “celebrates doubt, encourages ex-
perimentation and allows one to utter 
the word God without embarrassment.” 

Now for the real embarrassment.  
Let’s talk about sex. Considering we all 
have a sexuality and have sex, it doesn’t 
make sense that we get so bashful at the 
mention of these things. Psychology To-
day asked the question plainly enough: 

 jacqueline_roman@emerson.edu 
 @jackqueroman 

“How did a perfectly natural accep-
tance of sex - going all the way back to 
the cave man - suddenly go awry?” Too 
much turmoil is felt by children that dis-
cover their orientation isn’t the standard 
and their sex-life began too early to talk 
about. If we encourage open conver-
sation about these topics, then we will 
finally be able to spread understanding, 
tolerance and acceptance. The oppor-
tunities that ostracized sexualities are 
cheated of are not only an injustice to 
their human rights but to our country’s 
advancement. And the difficult situa-
tions many teens are in because they 
cannot talk openly about  safe sex also 
cause us to lose out on their contribu-
tion to the betterment of our world. But 
hey, at least we avoid the awkward bird 
and bees talk.

Next time you go on a date, break 
away from social norms. Try talking 
about your religion. Maybe even name 
drop a politician. And if things are going 
well, feel free to finish the conversation 
with sex. 

Trelawny Ver-
mont-Davis

Vermont-Davis is 
a senior political 
communication 

major and a man-
aging editor of the 

Beacon.

opinion
The Berkeley Beacon      January 16, 2014      4



The Berkeley Beacon      January 16, 2014      5

 nina_corcoran@emerson.edu 
 @nina_corcoran 

Kavita Shah, Beacon Staff

A lover of pop culture and all things 
Gaga, Ms. Anya B. Hynz prides herself in 
her variety of personas: Goddess of gau-
dy, Lady of luxury, Madame of madness, 
and Chica of charm. She dances, she dolls 
up, and she likes to get a little down and 
dirty when she performs for a crowd. She 
is edgy, she is sultry, and her breasts… are 
entirely fake. She is a drag queen, and she 
is the creation of Darian Carpenter.

Carpenter, a junior visual and media 
arts major, developed a passion for the 
art of drag performance at 16. He first ex-
pressed interest through creating YouTube 
parodies of his favorite female pop stars 
like Rihanna and Ke$ha, satisfying a pre-
existing interest in art and theater from a 
new, feminine angle.

“When I was little, I was usually sur-
rounded both through family and the 
media by female roles and characters and 
liked to act like them for fun,” said Car-
penter. “I would dress up like them to pass 
the time. I’ve always had a performer bug 
in me, and it was a chance to separate my-
self from what I was doing in life and be 
creative.”

After coming to college, Carpenter’s 
YouTube parodies evolved into drag 
numbers. He debuted his first drag per-
sona, The Fame Monstre, at Emerson’s 
2012 Dragtoberfest, inspired heavily by 
his favorite pop star, Lady Gaga. He won 
the competition and received a positive 
response from the crowd, propelling him 
to invest time and energy into drag as his 
prime hobby.  

By December 2013, Carpenter sought 
an original name that would withstand 
the test of time. He emerged with his latest 
persona, Anya B. Hynz, in his first profes-
sional show on January 4, 2014. Bringing 
a support system of nearly 70 friends and 
family members to a club called Bobby’s 
Place in his hometown, Taunton, Mass., 
this was Carpenter’s first show where he 
left with money and was critiqued by ex-
perienced drag stars. Additionally, this 
marked the first performance of Anya B. 
Hynz’s “Blessed Mary Tour” which in-
cludes five other cities, including Lynn, 
Boston, Providence, Houston, and New 
York City.

Despite the launch of a tour, Carpenter 
admitted that he doesn’t consider per-
forming a full-time aspiration; he sees it 
more as a therapy than a career.

“It’s the same thing as those people who 
normally use Friday nights to go out and 
party,” he said. “Drag is a chance for me 
to step away from my true reality and do 
things that I normally wouldn’t. It’s an ex-
citement that I don’t get from any other 
piece of my life as of right now.”

In exploring the art of drag as his own 

It’s 2007 and I’m 15 years old, hunched 
over a wire crate trying not to make too 
much noise while my mom explores an-
other section of f.y.e. I’m digging through 
a container of used CDs on super sale, 
sorting through cracked Mariah Carey 
cases and old U2 albums reduced to four 
dollars after no one ever bought them, 
when I learn the beauty of these bins. 

Amid mediocre follow-ups and one-
hit wonders were Menomena’s Friend and 
Foe, and Broken Social Scene’s self-titled 
LP. This crate held some of the best new 
music I would ever find. The albums were 
stupidly cheap and would outlast any lap-
top or iPhone. Sure enough, they later be-
came two of my all-time favorite albums, 
and it’s time you find yours.

Sale bins overflowing with used CDs 
are cracking at the sides with love. These 
are albums that music-lovers had to part 
with to make money, albums they once 
were recommended or intrigued by but 
now have saved as MP3s on their laptop. 
Much like consignment stores, these bins 
are filled with well-worn and well-loved 

Queen of the castle
Junior Darian Carpenter channels his inner-diva

The underappreciated used CD bins 

Junior Darian Carpenter strikes a pose in drag as Anya B. Hynz. • Portrait by Evan Walsh / Beacon Staff
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picks that are worth putting up for sale 
once more. It’s up to you to snag them be-
fore someone else does. 

The “great sale dive” seems a bit con-
trary. Judging music based off looks alone 
after we’ve been told all along not to judge 
a book by its cover is uncomfortable — un-
less, of course, you’re a proponent of this 
method. In this instance, get used to it.

Before heading out, look at most of the 
albums you own (hopefully you actually 
have physical copies) or stream online. 
Is there a theme throughout their covers? 
After a band’s name, the album cover is of-
ten the reason you’ll click on a stream link. 
There will be some theme present, a gen-
eral look that marketing teams recognize 
and go after when promoting an album. 
Rap albums glorify the rapper, country 
albums rest in faded palettes, and  folk 
LPs can’t resist nature themes. It gets tar-
geted listeners to stay true to their favorite 
genres, and there’s a 99 percent chance you 
stay true to yours.

Once you’ve found that theme, take a 
look at the outliers. Since nearly everyone 

claims to listen to everything, then you 
should have some oddball albums that 
you love despite their differences from 
your usual tunes. The song names may be 
all abbreviations or written in alternating 
caps. Stylistic choices are there for a rea-
son.

Now it comes down to location, argu-
ably the most misunderstood part of this 
whole exercise. If you’re a Top 40 radio 
station listener who doesn’t change the 
dial or a tough-to-please critic who can’t 
stand lyrics of any kind, there’s no right or 
wrong store to visit. Go to f.y.e., Newbury 
Comics, or Weirdo Records. It doesn’t 
matter how big or small the record store 
is. Just find a pool of used CDs on sale. A 
six-by-10 foot store whose walls are made 
entirely of CDs may have 60s pop music 
from Japan that sounds a lot like Rihan-
na. Best Buy could have a country artist 
you’ve never heard of whose instrumental 
work could score a Terrence Malick film.  

Let ignorance and intuition lead your 
trip. They’ll be the most reliable compass 
to score you songs that catch you com-

pletely off guard. You might be conscious 
of artwork marketing and visual prefer-
ences, but don’t overthink it. Immerse 
yourself in the store’s own culture; let it 
become your travel abroad experience. 
Enjoy being the naive wanderer the music 
world allows you to be.

So when you’re picking through the 
pile trying to find something new to you, 
stop and inspect the record. What does it 
look like it would sound like? What does 
it remind you of? Is the band name an 
unfortunate mistake on what otherwise 
seems to be a creative and intriguing buy? 
Skip that morning’s five dollar Starbucks 
and put it toward an album you may be 
clutching to your chest for the next three 
months. This year is just beginning; don’t 
let your New Years’ resolution to hear 
more new music fall flat. Something great 
is waiting for you — and it’s half off, un-
scratched, and (gasp) in physical form.

Friday night entertainment, Carpenter has 
brought many of his friends to the shows 
as well, not only to watch, but also to ex-
perience being on stage with him. In his 
debut at Dragtoberfest, he rounded up his 
closest friends as his backup dancers, who 
he called “The Fames,” one of which was 
junior BFA performing arts major Tona-
sia Jones, a large supporter of Carpenter’s 
drag career.

“The best part about seeing Darian per-
form is that, when he does, he is in his own 
little world where, for a moment, nothing 
exists but him,” said Jones. “He has a work 
ethic of a queen, not stopping until every-
thing is perfect. He is mesmerizing.”

Carpenter admitted to being a perfec-
tionist when it comes to performing, pre-
paring days before a show to ensure his 
vision becomes a reality.

“When I performed and won that first 
contest, I looked like a complete mess,” 
he said. “I had very little makeup on, no 
voluptuous body parts, and was doing it 
purely for the fun of choreography and 
singing. Now, I’m not comfortable wear-
ing the same outfits more than a handful 
of times.”

Carpenter takes pride in selecting out-
fits to fit Anya’s ever-changing personality, 
describing her style as dependent on her 
mood each night.

“Sometimes she’s a real bitch and 
throws on her hoop earrings and thick lip 
liner and will make sure you show no dis-
respect,” he said. “Other times, though, it’s 
all about feeling cute and fab while rock-
ing studs or something vintage.”

He often relies on Amazon and local 
thrift stores to find clothes for Anya, ex-
perimenting with conventional women’s 
fashion.

“I love making quirky outfits but hon-
estly, the less clothes the better,” said Car-
penter. “That’s another reason I love drag. 
It gives me a reason to be almost nude and 
it’s okay.”

As a college student, maintaining his 
image and his ever-present need for a 
wardrobe refreshment gets to be expen-
sive, but Carpenter goes to great measures 
to craft Anya’s look exactly as he wants it 
to be.

“My mom’s always worried about how 
invested I’m going to be in drag, especially 
if I’m paying to go to Emerson for film,” he 
said. “When I was leaving home, she said, 
‘You have to pack for two genders now, 
like two totally different people!’ which is 
true. It’s like another person to take care 
of.”

Performing not only puts a strain on 
Carpenter’s wallet, but also on his body. 
To fit into his costumes, he works out vig-
orously and focuses intensely on his diet 
in the week before a performance.

“I sometimes don’t eat because I’m ner-
vous, but usually I just want to fit into a 
skirt that I’m wearing,” he said. “If I know 
I’m trying to wear something revealing 
then I don’t want to have a manly pot belly. 
That’s when I thin out and do the pop star. 
It’s a very pop star culture.”

To add to the prepwork, Carpenter 
thinks about music choices and choreog-
raphy often, working hard to incorporate 

more than one song into numbers to tell 
a story. He mixes together what he refers 
to as his “Holy Trinity,” consisting of Lady 
Gaga, Marina and the Diamonds, and 
Nicki Minaj, with occasional bursts of Be-
yoncé, Lana Del Rey, and Paloma Faith. 
He said it’s important to mix classics with 
Top 40 hits to maintain relevancy and en-
tertainment value.

“In drag, there’s something to be said 
about putting on a performance rather 
than just lip-syncing to a song,” he said. 
“That’s something I’m bringing to the drag 
world that I feel there isn’t enough of. It’s 
been my driving force. When I see drag, 
I want to see a show. I want to see more.”

Carpenter’s fellow drag queen, soph-
omore theater studies major Duncan 
Gelder, acknowledged this fire and plans 
to perform shows alongside Anya B. Hynz 
during the spring semester. The two have 
learned from each other since meeting at 
the 2012 Dragtoberfest and since, Carpen-
ter sees him as an inspiration, collabora-
tor, and mentor. Gelder taught Carpenter 
much of the drag vocabulary as well as dif-
ferent tricks of the trade and, in turn, has 
watched Carpenter grow in his drag per-
formances since he first started in 2012.

“I think one of the most captivating 
things about Darian is his eagerness and 
passion for drag,” said Gelder. “It really 
shows that he’s not just going through the 
motions. He genuinely loves performing 
and you can really see it in what he does 
and the planning that goes into it. He al-
ways wants to try something new.”

Gelder praised Carpenter for his abil-
ity to captivate an audience through the 
performance aspect of Drag. He often asks 
himself how he can make his own shows 
as captivating.

“I always need to make my makeup and 
hair meticulously perfect to win an audi-
ence over, but he understands how to fill 
the stage with his presence and turn it into 
a full performance,” said Gelder.

Looking forward, Carpenter said his 
passion in life is to combine his degree in 
film with his strengths in performance, 
music, marketing, and fashion that are 
crucial to his drag career, thus creating 
a marriage of his strengths, his passion, 
and the fierce drive that reflects in Anya 
B. Hynz.

“Anya is very much just me exaggerated 
in a female form,” said Carpenter. “When 
you perform drag, it’s like this surreal mo-
ment where you’re still you, but what has 
come over you is a horse of a different col-
or, really. Some mornings I wake up and 
I just want to be a dude, but once you’ve 
started, you crave it.” 

arts
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Seefried hosts open mics outside of Emerson comedy scene

Ryan Smythe, Beacon Correspondent

The Boston stand-up comedy scene 
is famous for producing some of the 
best comedians in the world. People like 
Louis C.K., Conan O’Brien, and Denis 
Leary all got their start here, but while 
their successes have vaulted them onto 
the national stage, their road to stardom 
was by no means simple.

According to comedians that got 
their start here, Boston crowds can be 
unforgiving, and a bad night can feel 
like a nightmare. So while it may be  ryan_smythe@emerson.edu

considered a badge of honor to be called 
a ‘Boston comic,’ getting into the scene 
has never been easy. But junior Kevin 
Seefried is changing that.

Working as a stand-up comedian in 
New York City before transferring to 
Emerson last year, Seefried now uses his 
experience to set up student-featured 
shows in a successful way.

“I transferred here because of the 
school’s reputation as a comedy school,” 
said Seefried. “What’s really neat about 
Emerson is that there are so many funny 
people. If you put a room of support-

Junior Kevin Seefried joined Inside Joke and now plans stand up events. • Photo courtesy of Leah Casselman

"Kevin's one 
of the hard-
est working 
stand-ups I 
know." 
-Emerson 
alumna 
Jamie 
Loftus 

ive audience members in front of them, 
they’ll do well.”

After joining Inside Joke, one of 
Emerson’s comedy troupes, Seefried 
worked with the group’s president Zach 
Ehrlich to organize the stand up events.

“I used to watch enough stand-up 
that I know what makes a show good,” 
Seefried said. “I would stack the room 
a little bit. I’ll be like, ‘Alright, this guy’s 
new, put him up after someone that I 
know will do well so they have a sup-
portive audience.’ Don’t put three new 
people back to back to back. It’s making 
sure that the pace of the show is good.”

As reputable as the school shows 
are, it’s the ones Seefried runs outside 
Emerson that are getting a lot of buzz. 
Not only do they attract established lo-
cal comics, they serve as a great step-
ping-stone for Emerson students to 
work the mic in the real world.

“The shows Kevin runs are full of in-
credibly funny and supportive people 
and it’s because of that that I felt com-
fortable performing in the real world 
instead of just at school,” said freshman 
Wes Hauptman.

Using his experience from working 
professional shows, Seefried works to 
build up and maintain the atmosphere 
in between the acts.

“I’ve performed at Kevin’s open mic 
at Sweetwater a few times and it’s one 
of the most supportive open mics out-
side of Emerson,” said junior Jennifer 
Ruggirello. “Kevin has a lot to do with 
that. Sometimes comics feel that they 
shouldn’t laugh at each other. Kevin’s 
not going to laugh at something that 
isn’t funny, but he’s not going to tear 
someone down for the sake of his own 

ego. And that’s really cool.”
But the new comics aren’t the only 

ones getting enjoyment out of Seefried’s 
shows.

“It’s just been really fun to see them, 
and I get excited when I see people that 
are funny,” said Seefried. “If people ar-
en’t funny, I don’t really care, because 
nobody’s good when they start out. But 
if there’s somebody who gets it right 
away, it’s really exciting and fun because 
it’s another person I can talk about com-
edy with.”

On top of organizing shows at and 
around Emerson, Seefried said he will 
host the Bogart at Berklee Comedy 
Showcase. Organized with live enter-
tainment promoter Bogart L.A. the 
showcase features people like Dan 
Boulger from The Late Late Show with 
Craig Ferguson and Boston Comedy 
Festival winner Alingon Mitra. 

“[Kevin]’s one of the hardest working 
Boston stand ups I know,” said Emerson 
alumna Jamie Loftus. “I’m excited for 
the Bogart show because Kevin’s always 
been so encouraging of stand up begin-
ners and a lot of Emerson students, and 
is respected by Boston locals who have 
done it for longer than we’ve been alive.”

The Bogart at Berklee Comedy Show-
case will be held at The Red Room at 
Cafe 939 on Wednesday, January 22, at 
8pm. Along with his professional show, 
Seefried is helping organize an open mic 
night on Monday, January 20th in the 
MPR. 

Student writes for music website, interviews up-and-coming artists

Wesson is currently the senior writer and submission director for the Metropolitan Jolt. 
Nydia Hartono / Beacon Staff

 kendall_stark@emerson.edu

DJs have the ability to set the mood 
of a space. With laser lights, infectious 
beats, and repetitive rhythms, a good 
DJ can often blend a medley of tunes 
to create his or her own unique atmo-
sphere.

For Cyrus Wesson, a junior market-
ing communications major, the appeal 
of producing music was the promise 
of blending together an assortment of 
genres ranging from funk and soul to 
hip-hop classics. Wesson, who performs 
under the names DJ “Cy” and “Cysmic,” 
began spinning in Boston in August 
2011. 

Wesson, who hails from San Fran-
cisco, California, said the desire to 
start creating his own hip-hop beats 
began while he was in high school and 
stemmed from an interest in the genres 
of funk and jazz hip-hop with live in-
strumentation. 

“I taught myself how to make my own 
beats because I really liked the idea of 
sampling from funk and soul records,” 
said Wesson. “Hip-hop wise, I was in-
spired by DJ Quik, while electronically 
it was the European producer TAI.”

When he arrived in Boston, Wesson 
said he immediately began inquiring at 
different venues in hopes of being able 
to perform sets.

“The very first show I did was at 
[the nightclub] Rise, promoting for the 
White Rabbit crew,” said Wesson. “From 
there, I started to play house parties and 
different clubs. For DJs starting out, it’s 
all about networking yourself.” 

Wesson said there are countless out-
lets for people who want to learn how 
to produce their own music, from in-
structional videos on the internet to 
producers seeking novices. Wesson says 
it’s crucial for DJs to be excited and en-
ergetic about what they’re doing while 
playing live.

“The most important thing a DJ can 
do is vibe with the crowd,” said Wesson. 

Kendall Stark, Beacon Staff “If you can control and mediate the en-
ergy among audience members, you’ve 
done your job.”

Though electronic music is not his 
genre of preference, Wesson said he ap-
preciates its energy and effect during 
live shows.

“I really like the repetition of elec-
tronic music and the fact that you can 
bring a crowd of people into the same 
trance, which isn’t really possible with 
hip-hop,” said Wesson. “With a syn-
chronized techno pattern you can really 
bring a crowd into a specific mindset.”

During live shows, Wesson said he 
aims to incorporate a diverse set list, 
ranging from hip-hop and Top 40 hits 
to electro and house music.

“It’s important to keep people guess-
ing,” said Wesson. “If you’re able to 
make an audience move regardless of 
the type of music, you’ve done the right 
thing.”

In addition to his DJ career, Wesson 
is also the senior writer and submis-
sion director at the Metropolitan Jolt, 
a music site founded and run solely by 
college students. Metrojolt features con-
cert reviews, mixtapes, and in-depth in-
terviews with a wealth of rising artists 
ranging from alternative rockers Cage 
the Elephant, to electronic greats in-
cluding RJD2 and Steve Aoki. 

Wesson said he became affiliated 
with Metrojolt through founder Ben 
Kimo Twichell, a friend who possessed 
similar musical interests. Unlike popu-
lar music websites such as Pitchfork and 
Stereogum, which place heavy emphasis 
on album reviews, Wesson said Metro-
jolt is unique in that it serves as more 
of an outlet for college students to voice 
their opinions on music. Metrojolt wel-
comes fans to submit articles and music 
discoveries. 

“Metrojolt is not solely composed 
of ratings of different tracks and al-
bums,” said Wesson. “It’s more of a 
thought-provoking publication focused 
on not only the status of the music but 

how it was made and the type of niche 
it fits in.”

Along with expressing his person-
al insight, Wesson said one of the best 
parts of writing for the site is being able 
to converse with different artists.

“I was able to sit down and talk with 
one of my hip-hop heroes, Casual from 
the rap group Hieroglyphics,” said Wes-
son. “It’s awesome to get a glimpse into 
the minds of these artists and find out 
where they situate themselves.” 

Wesson credits Metrojolt for influ-
encing him to constantly seek out new 
music and says the site’s current objec-
tive is to deliver this music to the peo-
ple.

“We aim to expand the minds of 
readers and show people that there’s 
more to the music that they’re already 
listening to,” he said.

Junior communications major Cam-
eron Holbrook, who also writes for 
Metrojolt, said contributing to the web-

site has drastically influenced his per-
ception of music. Holbrook said he was 
brought onto the Metrojolt team after 
Wesson heard his radio show on WERS.

“Being able to pick the brains of dif-
ferent artists has definitely been the best 
experience,” said Holbrook.

As for the future of Metrojolt, Wes-
son says the website is still evolving as 
more and more music enthusiasts have 
begun to contribute. 

“For a while we were just doing ar-
ticles on different artists, but I realize 
what we’re shifting toward is bringing 
attention to up-and-coming artists,” 
said Wesson. “It’s nice to focus on mu-
sicians who might not get enough ex-
posure or know how to market them-
selves.”

"We aim to 
expand the 
minds of 
readers and 
show people 
that there's 
more to 
the music 
that they're 
already 
listening 
to." 
- Junior 
Cyrus 
Wesson 
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The Josiah Quincy School in Chinatown, 
decorated with full-sized murals and art 
celebrating Asian culture, houses a student 
body of 816 students. For five of those stu-
dents, lunch and recess are brightened every 
Friday by their Big Brothers. 

Last February, Thomas Bentley of Big 
Brothers Big Sisters of Massachusetts Bay 
contacted Jim O’Brien, third-year head 
coach of Emerson’s men’s basketball team, 
to propose a potential partnership with his 
team. After an extensive interview process 
last August, eight players were selected and 
paired with their Little Brothers from the 
Josiah Quincy School.

“It seemed like an appealing opportu-
nity, especially because it was a younger 
age group,” said sophomore guard Mike 
Corcoran, one of the men’s basketball play-
ers who has taken on the responsibility of 
mentoring a Little Brother. “[Even though] 
it was something that would be once a week, 
I knew this relationship could be taken a lit-
tle bit further than just a student to another 
student.” 

Corcoran, along with his teammates Kyle 
Edwards, Eli Kell-Abrams, Jon Goldberg, 
and Kirby Johnston, arrived at the Josiah 
Quincy School at noon on Dec. 6 of last year 
and took their Little Brothers outside the 
school’s cafeteria for a more personal lunch.

The players talk with their “littles” about 
anything from schoolwork to their home 
life—and, of course, sports. Some of the 
Little Brothers converse and eat their lunch-
es alongside their Big Brothers, but others 
have a bit more energy to let off. 

“Raisin war!” Corcoran’s little brother, 
John, a third-grader, yelled.  

After a short skirmish the players and 
three of the students, the group picked up 
their trash—and their raisins—and left for 
recess.

“He’s a nut, and tough to keep track of,” 
said Corcoran, a marketing communica-
tions major. “I see a lot of who I was when 
I was his age in him. That’s cool to see, and 
each week we seem to get along that much 

MEN’S BASKETBALL
Record: 9-5, 2-1 NEWMAC

Jan. 4: Suffolk 85, Emerson 80
Player of the Game: Brian Hurley
Sophomore Brian Hurley set a career 
high with 28 points as the Lions fell 
in a shootout at home versus the rival 
Rams (5-6). Hurley also led Emerson in 
rebounds (9), steals (3) and blocks (2). 
Eli Kell-Abrams came off the bench for 
16 points, while Tyson Hallowell added 
15 points as the two sharpshooters com-
bined for five three-pointers. Michael 
Thorpe had eight points, six assists and 
five rebounds. 

Jan. 6: Emerson 71, Wheelock 63
Player of the Game: Jon Goldberg
Captain Jon Goldberg amassed 12 
points and 17 rebounds, while Brian 
Hurley added 14 points and 11 boards 
as the visiting Lions put four players in 
double digits. Michael Thorpe scored 
a team-high 19 points, and Tyson Hal-
lowell chipped in 14 to top the Wildcats 
(0-10).

Jan. 8: Babson 72, Emerson 44
Player of the Game: Bobby Ganges
No Lions’ player scored more than six 
points as the Beavers (11-2, 1-0 NEW-
MAC) overpowered Emerson in its 
first ever NEWMAC game. Bobby Gan-

Members of the men’s basketball team who will be participating in the Big Brother program this semester. Evan Walsh / Beacon Staff

"I knew this 
relation-
ship could 
be taken 
a little bit 
further 
than just 
a student 
to another 
student." - 
Corcoran

ges had six points and hit all four free 
throws in his first prolonged action 
of the season. Jon Goldberg had 9 re-
bounds, but zero points, as the Lions 
managed just 17 points in the first half.

Jan. 11: Emerson 72, Coast Guard 50
Player of the Game: Kyle Edwards 
Sophomore forward Kyle Edwards of-
fered a surprise contribution off the 
bench, boosting the Lions to their 
first ever NEWMAC victory. Edwards 
reached double digits in points (12) and 
rebounds (11) for the first time this sea-
son. Michael Thorpe piled up 19 points, 
five rebounds and four assists, while Jon 
Goldberg had 16 points, five rebounds 
and six assists as the trio powered host 
Emerson to the win.

Jan. 15: Emerson 62, Clark 57
Player of the Game: Jon Goldberg 
Emerson was able to withstand a late 
Clark rally in New London to earn 
their second-straight NEWMAC win. 
Jon Goldberg and Michael Thorpe 
each chipped in with a team-high 15 
points, while Goldberg also hauled in 
9 rebounds. Sean Duffy also scored 11 
points. Emerson is now 8-1 in games 
where at least three players have scored 
in double figures. 

WOMEN’S BASKETBALL 
Record: 5-8, 2-7 NEWMAC

Jan. 4: Babson 74, Emerson 43
Player of the Game: Elissa Chojnicki

Mike Lucas, Beacon Staff 
Carl Setterlund, Beacon Staff

Men’s basketball players have big impact on 
Little Brothers  

Next 
Game
Men

Basketball:
WPI

at
Emerson

1/18
at 1 p.m.

Volleyball:
Emerson

at
Lesley
1/23

at 8 p.m.

Women

Basketball:
Emerson

at
Clark
1/18

at 1 p.m.

Emerson sports roundup: Jan. 4-15

better and I learn more about him.”
A short trip brought the group to the 

concrete flat top that contains a smaller up-
per area, a wide lower level connected by a 
staircase, and a small jungle gym. 

The sky was grey and cold, with gusting 
winds, but the weather wasn’t going to stop 
the Emerson basketball players from hors-
ing around with their Little Brothers. They 
bounced around kickballs, foam footballs, 
and basketballs during a chaotic 20-minute 
recess period that ended with a single blow 
of a whistle. 

Josiah Quincy’s assistant principal, P.K. 
Chang, who has been working at the school 
for 29 years, said he can clearly see the im-
pact the Big Brothers have on their new-
found siblings. 

Senior guard Elissa Chojnicki came 
off the bench to lead the Lions with 11 
points, while Sienna O’Han chipped in 
nine points. Junior Kristin Brice had 
eight points and 12 rebounds. Emer-
son trailed the Beavers (3-7, 3-3 NEW-
MAC) by 19 at halftime and committed 
a season-high 33 turnovers.

Jan. 7: Coast Guard 66, Emerson 44
Player of the Game: Kristin Brice
Sophomore Kelsey Johnson and junior 
Kristin Brice both scored 17 points, but 
the Lions were unable to slow down 
the Bears (9-1, 5-1 NEWMAC). John-
son made eight of 10 shots, while Brice 
pulled in 10 rebounds. The Lions’ bench 
produced a season-low three points.

Jan. 9: WPI 64, Emerson 44
Player of the Game: Kelsey Johnson
Kelsey Johnson scored six points and 
grabbed nine rebounds in a loss to the 
Engineers (5-7, 3-4 NEWMAC). Cath-
erine Cloutier contributed eight re-
bounds and four blocks, while Janissa 
Delzo and  Elizabeth Horan scored nine 
points each. Horan drained all three of 
her 3-point attempts.

Jan. 11: Emerson 52, Mount Holyoke 48
Player of the Game: Kristin Brice
Kristin Brice came through with a versa-
tile nine points, 12 rebounds, six assists 
and two blocks as the host Lions nipped 
the Lyons (4-7, 1-7 NEWMAC) to snap 
a three-game losing streak. Catherine 
Cloutier was Emerson’s leading scorer 
with 11 points, four rebounds, three 

assists and three blocks. The Lions’ de-
fense held Mount Holyoke to just 25.8 
percent shooting.

Jan. 15: Clark 52, Emerson 42 
Player of the Game: Kristin Brice 
Only six Emerson players scored, and 
an unbalanced Lions attack fell to the 
Cougars (6-8, 3-6 NEWMAC). Kristin 
Brice scored a team-high 18 points, and 
freshman Maria Santora added a ca-
reer-high 10, but 10 Lions players only 
combined for 14 points in the NEW-
MAC loss.

Assistant sports editor Mike Lucas did 
not write or edit men’s basketball recaps 
because he is a member of the team. As-
sistant sports editor Connor Burton did 
not edit women’s basketball recaps be-
cause he is dating a member of the team.

 connor_burton@emerson.edu 
 @mypetvarren 

“It’s helpful for the kids. They need a role 
model and guidance that [they] don’t have 
at home,” Chang said. “Some of the kids 
come from homes with multiple children. 
They need adult guidance and mentorship.” 

After recess ended, the players walked 
their students back to their classes and 
started their short journey back to Emer-
son’s campus. 

Corcoran said he was previously a men-
tor for incoming freshmen in his high 
school, and as soon as O’Brien explained 
the idea to the team, Corcoran knew that 
the Big Brother program would be a perfect 
fit. 

“I contacted [Big Brothers Big Sisters] 
right away,” Corcoran said. “I knew it was 
something that I wanted to get involved 

with. No matter how busy I was going be 
with school and basketball, I knew it was 
something that I could find time to do.” 

Assistant sports editor Mike Lucas did not 
edit this story because he is a member of the 
men’s basketball team. 

This story is the second in a two-part series. 
Burton’s first Big Brothers story ran in the 
Dec. 5 issue of the Berkeley Beacon and can 
be found online at www.berkeleybeacon.com.

sports
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Evan Sporer, Beacon Staff

LOS ANGELES — It’s just past noon as 
the inaugural class of Emerson students 
moves into the college’s new Los Angeles 
Center. In the lobby is a familiar sight: laun-
dry carts for students to shepherd their be-
longings, and student welcome crew clad in 
highlighter yellow vests. 

There’s also Kevin Bright, the program’s 
founding director, schmoozing with par-
ents and taking Polaroid photos of stu-
dent-and-parent groups in the building’s 
entrance, with the Hollywood sign in the 
background.

“You’ve made a statement,” one parent 
says to Bright. 

For Emerson, and Bright, the attempted 
statement is one of inclusivity. The Los An-
geles program has traditionally been con-
sidered a satellite semester with an intern-
ship. But during the second day of move-in, 
Bright describes his vision as one where 
Emerson gives back to the surrounding 
Hollywood community. 

“From the LA community, and our stu-
dents, it’s really important now that we have 
this building, that we are no longer per-
ceived as this kind of study-abroad mentali-
ty for this program,” he says in an interview 
in his office. “We’re now brick-and-mortar; 
we’re not rentals anymore. It’s very import-
ant in order to separate ourselves from the 
rest of the study-abroad-ish programs that 
are out here, which every college seems to 
have copied us and has one now, is to have a 
relationship with the LA community.” 

As Bright leans back in his office chair, 
he paints a picture of the way he envisions 
the program functioning in the commu-
nity, and how he expects this new Center 
to be received. While Emerson has finally 
achieved its Los Angeles enterprise, he em-
phasizes doing right by the city, and becom-
ing a part of it.

“Not being perceived as invaders, inter-
lopers, carpet-baggers, anything like that,” 
says Bright, who has been working on the 
project for years. “We’re now here, and we’re 
trying to earn a place of really belonging 
here.”

Bright lists two ways Emerson has already 
tried to accommodate its surroundings. 
A below-level parking garage was created 
at the behest of the city to eliminate street 
traffic. The college has begun an E-Connect 
program — a scholarship it currently offers 
to two local high schools — which sends 
students to Glendale Community College 
for two years, and then gives them a full 
scholarship to Emerson for their final two 
years.

“You only get what you give back, and I 
think we need to start putting that in stu-
dents minds before they leave here,” Bright 
says.

***

As Cristina Escobar snakes down the 
four aisles of her small grocery store and 
points out the trinkets and knick-knacks 
that line its shelves, a woman walks in and 
approaches the register.

“What kind of pastry is that?” she asks a 
man at the counter, pointing to one of the 
many Latino products in Escobar’s shop.

Located directly across the street from 
Emerson’s new building, Tinti’s Mini Mar-
ket is a small store that Escobar both owns 
and runs. It’s one of several nearby business-
es preparing for the arrival of 200 students. 
Although Escobar said times are tough, her 
smile returns whenever the topic of new 
students living across the street is intro-
duced. 

“I was waiting, sitting in a chair for you 
guys, because it’s a really difficult time,” 
she says. “I was thinking about closing the 
store because there is nothing. But finally, 
they decided to make something huge over 
there.”

LA Center opens up, 
not just to students

Program aims to include community

The new LA Center offers a view of the Hollywood sign and local businesses.  
Ryan Catalani / Beacon Staff

"If people 
are drunk, 
they might 
want to 
have a bur-
rito." 
–Daniel 
Ventura, 
cashier at 
Burrito 
Hub

Escobar said she immigrated to this 
country from Guatemala by herself when 
she was just 16 years old. Now, the only fam-
ily she said she has left in the United States 
are her two daughters, 16 and 13 years of 
age, and her husband. She needs her store 
to support them. 

“The ‘plan B’ was to go back to the same 
job. I was working in one restaurant, and 
I got about $12.50 for an hour,” she says. 
But the construction project gave her more 
confidence she could sustain in the shop. “I 
think I’m going to stick with my dream. I’m 
not going to drop.”

Escobar said her daughters have had a 
chance to see all the construction, and one 
day hope to attend Emerson. 

“This is the most sensitive part for me, 
my daughters,” she says. “Every time I do 
something, I do it for them. You never 
know, tomorrow, maybe I’m going to die, 
and who’s going to help them? So this is re-
ally about the future.”

Her store offers simple groceries and a 
variety of other things that she points out: 
reusable bags she purchased when the city 
of Los Angeles threatened to- and later did- 
ban plastic ones, floral arrangements for 
Valentine’s Day, and food products she said 
students might be interested in purchasing.

“Maybe one day, the kitchen doesn’t have 
tomatoes, and I have tomatoes for them,” 
she says. “I wish I could know what they’re 
looking for.”

The market also has a Guatemalan flare, 
which she hopes will attract student cus-
tomers. 

“I’m thinking about preparing coffee, if 
they want to taste another kind of coffee,” 
she says, pointing out her favorite blend 
from her home country. “Just for 75 cents; 
who’s not able to buy it?”

Diagonally across from her small shop, 
and located down the street from the Cen-
ter’s entrance are two bar/restaurants, a fast-
food window, and a to-go deli, all owned by 
George Abou-Doud.

Sitting in one of his bars, Delancey, 
Abou-Doud describes working with Em-
erson since the college purchased the land, 
and how much this section of Hollywood is 
changing. 

“In the beginning, anything that would 
have happened on the lot would have been 
great,” says Abou-Doud, who began pur-
chasing properties on the 6000 W. Sunset 
Blvd. block six years ago. “What makes it 
better is that it’s a school that really ties to 
LA — entertainment — and what happens 
out here.”

While he describes Delancey as more of 
a sit-down restaurant, two storefronts down 
and within an arm’s length of the Center is 
Mission Cantina, which could turn into the 
West Coast version of Sweetwater Tavern.

“One of the managers at Mission sug-
gested we do an Emerson Night three nights 
a week because he thought it would be fun, 
and maybe we will,” Abou-Doud says. “It’s 
right next door, so it comes with another 
benefit that there’s no drinking and driving. 
Drink here, and then walk back.”

A few blocks away from the 6000 W. Sun-
set stretch is Burrito Hub, a small restaurant 
that cashier Daniel Ventura said has been 
open since September 2013. On Sunday, the 
first day of Emerson’s move-in, Ventura said 
he’s served eight customers all day, and it’s 
nearing dinner time. 

But while Ventura said he did not know 
of the new Emerson building, he did say the 
college’s demographic might help Burrito 
Hub. 

“We are very close to a lot of nightclubs, 
that’s why we try to stay open late,” Ventura 
says. “If people are drunk, they might want 
to have a burrito.”

***

From afar, the Center looks like a cube. 
But inch closer, and the cube opens up, with 
the geometry of its structures creating nat-

ural openings that provide a gateway into 
the residential community that sits directly 
behind it. An open design was always part 
of the plan, according to Aaron Ragan, of 
the architectural firm Morphosis, which de-
signed the project.

“We think of it as three buildings in one, 
and it’s three buildings in one sitting on a 
podium,” says Ragan. “We took the large 
residential component and divided it into 
two towers to have the center be really open 
and create all these outdoor spaces that 
carve out the center of the building.”

The building is impossible to miss. Rub-
berneckers, bike riders, and pedestrians all 
crane their necks to get a glimpse of the 
10-story behemoth. Some even climb its 
front steps to go into the lobby and ask if 
tours are being offered.

Ragan describes not only the visual mis-
sion the architects sought to accomplish, 
but the meaning behind the building’s de-
sign. 

“LA has these weird conditions where 
they develop tall buildings around boule-
vards, and then it quickly drops down into 
low-rise,” he says. “A lot of developers… 
build a wall, and it just walls in the boule-
vard from the surroundings, and it walls in 
residential from the hills. By carving it out, 
it was also a play we were trying to do with 
the surroundings.” 

One of the goals Emerson passed along 
to the architects was to create a space that 
would not only make a statement, but also 
welcome in the outside community and be-
come a center for all its inhabitants. 

“Even though it’s a private building, you 
open things up to the public, and open 
things up to the surroundings,” Ragan 
says. “We tried to also provide a variety of 

event spaces, either for the students or for 
the community, but at least the spaces are 
there to engage the community, or invite the 
community in.” 

With a red colored-pencil in his ear, Ra-
gan says Morphosis is more than pleased 
with the way the project coincided with 
Emerson’s vision.

“What’s exciting for us is not just that it 
stands out, but how it stands out,” he says. 
“It’s not just a kind of superficial gesture 
that’s applied, stuck on the outside, but what 
really is going to stand out is you’re so used 
to seeing buildings as complete, solid enclo-
sures, but as you come down Sunset, what 
looks like a big solid box opens up.”

The completed project comes full-circle 
when the cultural message Emerson is try-
ing to convey and the architectural nuances 
meet in the building’s open spaces. 

“What everyone is going to see is not 
just the architecture doing its thing, but the 
students and community doing their thing, 
in action,” Ragan says. “It’s a pretty active 
façade because you can see so much of the 
building, and so deep into it.”

It may be Emerson’s building, but Bright 
hopes it doesn’t stay that way.

“Certainly from my position from here, 
I certainly intend to do everything — espe-
cially here in Los Angeles, particularly in 
the Latino community, there’s an incredible 
opportunity here,” he says. “I’m really hop-
ing to use this building as a launching pad 
to engage the community.”
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